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Argentine Tango composer Alfredo de Angelis was born on November 2, 1910, in 
Adrogue, Argentina. He is most known as a composer, a pianist, and a director of a tango  
orchestra during the Grand Era of Argentine Tango. He is typically recognized for his  
simple, concentrated tango style when it came to his orchestral arrangements.

Alfredo de Angelis: Grand Era Composer 

Alfredo de Angelis and his orchestra focused more on the music’s ability to accompany 
the listener’s dancing. Even though the main focus was providing great music to dance 
to, the orchestra was precise in every execution. Each arrangement was lined up with  
talented singers and vocalists. 

De Angelis started off his career by accompanying the singer, Juan Giliberti. He would 
spend time during his early childhood on sight-reading and practicing harmonies. During 
his time accompanying Giliberti, he would go on to join the orchestra of Anselmo Aieta 
in which he played the piano. This new opportunity would replace the existing pianist 
Juan Polito in the Anselmo Aieta orchestra. He briefly joined the orchestra, Graciano 
De Leone, in 1934 and would continue to change his positions within various groups up  
until 1940 when he started his own orchestra. Their first performance was at a cafe named 
Marzotto in Buenos Aries on March 20, 1941. 

Alfredo de Angelis

Argentine Tango Composer
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This performance elevated Alfredo de Angelis and his orchestra to another level. His  
popularity soared and they were invited to conduct more recordings of their  
compositions. He would record around 486 numbers from July 23, 1943, to January 21, 
1977, with the company Odeon. Alfredo de Angelis would also play on radio shows such 
as El Mundo where the voices of Floreal Ruiz and Hector Morea would accompany him. 

He was always known for choosing the best singers for his compositions and orchestra. 
Some of his notable singers were Carlos Dante, Lalo Martel, Julio Martel, Roberto 
Mancini, Floreal Ruiz, Oscar Larroca, Juan Carlos Godoy, and Roberto Florio. In the 
forties, de Angelis would focus more on the vocal aspect in his compositions. He would 
revise his discography to suit the Dante-Martel team. They are featured on Angelis’  
Remolino, Pastora, and Pregonera among many others. De Angelis would also assist  
the Dante-Larroca duo who followed the Dante-Martel team. The trio of Juan  
Carlos Godoy, Roberto Mancini, and Lalo Martel would round out the vocal line  
within Angelis’ compositions. 

His composition of El Taladro was inspired by the Banfield soccer club (with its home 
in Buenos Aires and founded in 1896) which Angelis pays homage to in the song. The 
lyrics of which were written by Jose Rotulo. Rotulo also wrote the lyrics to Angelis’  
compositions of Remolino. His composition of ‘Que Lento Corre el Tren’ features  
lyrics written by Carmelo Volpe. Along with his lyrical pieces and beautiful sequences  
for dancing, he also incorporated an air of synchronization and beauty within his work. 
The way he handled the rhythm with such care and precision is admirable. His pieces 
were ideal for an Argentine Tango enthusiast. He harbored respect for the genre and 
great respect for the singer he picked to bring his compositions to life. Angelis created 
melodies that would showcase the singer beautifully. Alfredo de Angelis’ Ya Estamos  
Iguales features Carlos Dante and was released in 1934. Its beautiful resonance speaks  
to the heart of the Argentine Tango. De Igual a Igual by Angelis features the vocalist  
Julio Martel and it was released in 1944. Many of his songs are heartfelt and create a  
beautiful accompaniment to the passionate dance that is the Argentine Tango. 

Alfredo de Angelis



Argentine Tango Composers 8

Alfredo de Angelis

Most Popular Recordings:

• El Taladro - 1946

• Pastora - 1947

• Pregonera - 1945

• Que Lento Corre el Tren - 1954

• Remolino - 1946

• Pobre flor - 1946

• Sangre Maleva - 1955

• Flores del alma - 1947

• Mi Dolor - 1957

• Quien tiene tu amor - 1958 

• A Magaldi - 1947 

• Pavadita - 1958

Alfredo de Angelis’ quiet strength and determination to create classic tango compositions 
stand the test of time. He was a great leader and upholder of the classical tango. Angelis 
passed away on March 31, 1992. He created numerous records with his fellow musicians 
that provided ample amounts of material for dancers and lovers of the Argentine Tango 
everywhere.

Top Albums Available on Amazon:

• Ruiz/Martel/Dante Sus Primeros Vocalistas

• Tango Por Siempre Alfredo de Angelis, Vol. 2

• Adios Marinero

https://www.amazon.com/Medallita-Suerte-Alfredo-Angelis/dp/B002GTU2NI/ref=sr_1_2?keywords=Alfredo+de+Angelis+albums&qid=1638508497&refinements=p_72%3A1248981011&rnid=1248979011&s=dmusic&sr=1-2
https://www.amazon.com/Alfredo-Angelis-Vol-2/dp/B00SA87EWQ/ref=sr_1_3?keywords=Alfredo+de+Angelis+albums&qid=1638508497&refinements=p_72%3A1248981011&rnid=1248979011&s=dmusic&sr=1-3
https://www.amazon.com/Marinero-Alfredo-Angelis-Orquesta-T%C3%ADpica/dp/B017099BHQ/ref=sr_1_4?keywords=Alfredo+de+Angelis+albums&qid=1638508497&refinements=p_72%3A1248981011&rnid=1248979011&s=dmusic&sr=1-4


Argentine Tango Composers 9

Argentine tango orchestra leader and pianist Angel D’Agostino did not achieve the 
same recognition as the likes of Anibal Troilo, Carlos Di Sarli, Osvaldo Fresedo or Juan  
D’Arienzo, but he was still a respected and admired figure in tango. D’Agostino was one 
half of “Los Dos Angeles” (“The Two Angels”). Jose Angel Lomio or Angel Vargas the 
singer of the two was also called “El Ruiseñor de las Calles Porteñas” (“The Nightingale 
of the Buenos Aires Streets”).

Before he became a professional in the tango scene, he was born Angel Domingo Emilio 
D’Agostino on 25 May 1900 in Buenos Aires. He was born into music, with a father 
and uncles who were all musicians. There was a piano in the family home and he grew 
up playing often. Musicians Manuel Aróztegui and Adolfo Bevilacqua were frequent  
visitors and the latter’s tango, “Independencia,” made its debut at D’Agostino’s home  
in 1910. The young D’Agostino studied at a conservatory and even played in public.  
Their group was a trio, which included his neighbor Juan D’Arienzo. On one occasion  
when they weren’t paid for their performance at the Zoological Garden, they started a  
fire, which fortunately was soon put out.

D’Agostino quit high school, choosing to focus on music. He played for aristocratic  
families’ parties and at a local establishment, where he tried different rhythms, like  
ragtime. In 1920, he assembled his first orchestra, playing a mix of tango and jazz. One 
of his musicians was Agesilao Ferrazzano, considered by D’Agostino as the best tango  
violinist. Others included Juan D’Arienzo, Anselmo Aieta and Ciriaco Ortiz. When  
silent films were playing, D’Agostino’s group was one of the first orchestras to play at  
the cinemas.

Angel D’Agostino
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The cabaret Palais de Glace, among others, hired his orchestra group, but they never 
went on tour. Supposedly, this was due to D’Agostino’s mysterious behaviour. He was  
something of a character in Buenos Aires. He was a skilled gambler and stubborn  
bachelor. Eva Peron once gifted him a clock, one of three of a unique design.

In 1932, D’Agostino met Angel Vargas, but they did not team up until 1940. Together, they 
recorded 93 pieces. In 1934, D’Agostino collaborated with Aníbal Troilo and the singer 
Alberto Echagüe to form an orchestra strictly dedicated to tango. There was also a time 
during the 1930s when he performed in an orchestra under the name “Carlo Vargas.”

D’Agostino’s style has been described as “folk-like” and “simple,” but he succeeded  
because of his clear language and simplicity. Angel Vargas’ voice, considered sweet 
and charismatic, allowed for an expression that made the audience understand the  
lyrics. D’Agostino himself described his style: “I shaped my orchestras with two  
conceptions that I never gave up: respect for the melodic line and rhythmic emphasis  
to make the dancing easier. When the singer breaks into the scene and displaces  
the musician from the spotlight, the orchestra was structured in such a way that music  
and singing did not interrupt the possibility of dancing. For that, the singer had to  
turn into one more instrument, a privileged instrument, but not apart.”

On 16 January 1991, D’Agostino passed away. He promised his friends he would die  
alone and that was the case.

Angel D’Agostino
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Angel D’Agostino
Most Popular Recordings:

• Tres Esquinas -1941

• Café Domínguez - 1955

• Adios Arrabal - 1941

• No Vendra - 1945

• El Porteñito - 1943

• Rondando tu esquina - 1945

• Un tango argentino - 1943

• Mano Blanca - 1944 

• Ave de Paso - 1945

• En Lo De Laura - 1943

• Una Pena - 1941

• Madreselva - 1944

• El Yacaré - 1941

• Caricas - 1945 

• El Espejo de Tus Ojos - 1944

• A Pan Y Agua - 1945

Top Albums Available on Amazon:

• Angel D’ Agostino y Su Orquesta Típica 1940-1945

• 25 Tangos, Valses y Milongas

• Solo Tango: A. D’Agostino - A. Vargas Vol 1

https://www.amazon.com/Angel-Agostino-Orquesta-T%C3%ADpica-1940-1945/dp/B075MG8Z61/ref=sr_1_1?keywords=Angel+D%E2%80%99Agostino+albums&qid=1638508620&s=dmusic&sr=1-1
https://www.amazon.com/Tango-%C3%81ngeles-%C3%81ngel-Dagostino-Vargas/dp/B00ND5SYMK/ref=sr_1_8?keywords=Angel+D%E2%80%99Agostino+albums&qid=1638508620&s=dmusic&sr=1-8
https://www.amazon.com/Solo-Tango-DAgostino-Vargas/dp/B073HZHQK9/ref=sr_1_3?keywords=Angel+D%E2%80%99Agostino+albums&qid=1638508620&s=dmusic&sr=1-3
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“The Troilo Sound” in tango is described as “a rich, fluid approach to the tango which 
juxtaposed staccato and legato figures.” The man responsible for this is the Argentine  
musician Anibal Carmelo Troilo (nicknamed ‘Pichuco’), who is considered a tango  
pioneer.

Troilo was born on July 11, 1914 in Buenos Aires and, at an early age, was spellbound 
by tango. When he was 10 years old, he persuaded his mother to buy him his own  
bandoneon after hearing its sound in cafes all over his neighborhood. Troilo’s first  
performance for an audience was at age 11, on a stage near a noisy fruit and vegetable 
market. Troilo’s mastery of the bandoneon is hailed as one of the best ever. He played the 
instrument for a number of orchestras including the sextet led by the violinist Elvino  
Vardaro and the pianist Osvaldo Pugliese. Later, he became part of a larger orchestra with 
the violinist Julio De Caro, to participate in a contest. Troilo also joined Cuarteto del 900, 
with the accordeonist Feliciano Brunelli, Elvino Vardaro and the flutist Enrique Bour.

In 1937, Troilo assembled his own orchestra and by the 1940s, was one of the most  
influential figures in Argentinian music. He had an eye for talent and people like Astor 
Piazzolla, bassist Kicho Diaz and singers Francisco Fiorentino, Alberto Marino, Floreal 
Ruiz and Roberto Goyeneche are just some of the other tango legends that played for him. 

Anibal Troilo

The Man Behind ‘The Troilo Sound’
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As a musician, Troilo has been described as “a master of personality and feeling in his  
expression.” He was usually seen playing his bandoneon bent slightly forward, eyes closed 
and chin hanging. Troilo once remarked, “It is said that I am very often moved and that 
I cry. Yes, it is true. But I never do these things for trivial reasons.”

As an orchestra leader, it’s been said of Troilo, “He created an undoubtedly tango style, 
balanced, without [histrionics] and of undeniable taste. He knew how to choose the 
best players according to his musical ideas, he selected good singers, who beside him 
achieved their best, to such an extent that when they left the orchestra, only partially and 
for a short time could they reach a similar level. He also knew how to choose a repertory 
without having to accept the conditions suggested by the recording companies.”

Troilo also set the foundation for the “nuevo tango” (“new tango”) movement in 
the 1950s popularised by Piazzolla. His orchestra worked with singers like Alberto  
Marino, Floreal Ruiz, Edmundo Rivero, Jorge Casal, Raúl Berón, Roberto Rufino, Ángel  
Cárdenas, Elba Berón, Tito Reyes and Nelly Vázquez. Musicians who played under him 
also became band leaders of their own, such as Orlando Goñi, José Basso, Carlos Figari, 
Osvaldo Manzi, Osvaldo Berlingieri and José Colángelo.

His instrumentals, particularly those with Florentino, are a favorite of contemporary 
tango salons (milongas) for social dancing. Troilo continued to make recordings until 
his death on May 18, 1975. The poet Adrian Desiderato said of Troilo’s death, “It was on 
an eighteenth day of May when the bandoneon happened to let ‘Pichuco’ fall from its 
hands.”

Anibal Troilo
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Anibal Troilo
Most Popular Recordings:

• Toda mi vida - 1941

• Con toda la voz que tengo - 1941

• Total pa’ qué sirvo - 1941

• Barrio de tango - 1942

• Pa’ que bailen los muchachos - 1942

• Acordándome de vos - 1942

• Valsecito amigo - 1942

• Garúa - 1943

• Media noche - 1944

• Naipe - 1944

• Garras - 1945

• María - 1945

• Tres y dos - 1946

• Con mi perro - 1946

• Mi tango triste - 1946

• Romance de barrio - 1947

• Sur - 1948

• Che, bandoneón - 1950

• La trampera - 1951

• Discepolín - 1951

Top Albums Available on Amazon:

• Anibal Troilo con Francisco Fiorentino (Del tiempo guapo)

• Yo Soy el Tango

• Lo Mejor del Tango Argentino: Anibal Troilo

https://www.amazon.com/Anibal-Troilo-Francisco-Fiorentino-tiempo/dp/B0077JV56A/ref=sr_1_1?keywords=Anibal+Troilo+albums&qid=1638508797&refinements=p_72%3A1248981011&rnid=1248979011&s=dmusic&sr=1-1
https://www.amazon.com/Yo-Soy-Tango-Anibal-Troilo/dp/B00E8PZT4U/ref=sr_1_3?keywords=Anibal+Troilohttps://www.amazon.com/Yo-Soy-Tango-Anibal-Troilo/dp/B00E8PZT4U/ref=sr_1_3?keywords=Anibal+Troilo+albums&qid=1638508797&refinements=p_72%3A1248981011&rnid=1248979011&s=dmusic&sr=1-3-3
https://www.amazon.com/Lo-Mejor-del-Tango-Argentino/dp/B009IG53I6/ref=sr_1_2?keywords=Anibal+Troilo+albums&qid=1638508797&refinements=p_72%3A1248981011&rnid=1248979011&s=dmusic&sr=1-2
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Once described as “the world’s most foremost composer of tango music,” Astor Pantaleón 
Piazzolla established nuevo tango (new tango), a blend of jazz, classical music, and tango.

Piazzolla was born on March 11, 1921 in Mar del Plata, Argentina. His parents 
were Italian immigrants Vicente ‘Nonino’ Piazzolla and Assunta Manetti. At birth,  
Piazzolla’s right leg was twisted due to polio and he underwent repeated operations until 
it was fixed, albeit one leg was slightly shorter than the other.

In 1925, the family moved to New York, where they lived until 1936. They first went to 
New Jersey, then Manhattan, near Little Italy. While the young Piazzolla adjusted well 
enough to American life, he was expelled from school for fighting and consequently 
earned the nickname ‘Lefty’ because of his left-hand punch.

It was around this time when he received his first bandoneon at age eight. He learned to 
play this instrument along with the piano. Initially, Piazzolla was not keen on the gift. 
In one interview, he said, “[My father] brought it covered in a box, and I got very happy  
because I thought it was the roller skates I had asked for so many times. It was a let-down 
because instead of a pair of skates, I found an artifact I had never seen before in my life. 
Dad sat down, set it on my legs, and told me, ‘Astor, this is the instrument of tango. I want 
you to learn it.’ My first reaction was anger. Tango was that music he listened to almost 
every night after coming home from work. I didn’t like it.”

Astor Piazzolla

The Man Who Revolutionized Tango
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In 1929, The Great Depression struck and the family moved back to Mar del Plata in 
1936, only to return to New York nine months later. At 11, Piazzolla began playing his 
bandoneon on stage and started taking lessons with Andres D’Aquila, an Argentine  
pianist. He also made his first recording, ‘Marionette Spagnol,’ and composed his first 
tango, ‘La Catinga,’ which has never been recorded.

Piazzolla was introduced to jazz in New York, when he would sneak into clubs, where 
Duke Ellington, Cab Calloway, Benny Goodman and other jazz icons would play. Mean-
while, it was pianist and neighbour Bela Wilda, who taught him the piano and introduced 
him to classical music. One of Piazzolla’s earliest and long-lasting influences was Johann 
Sebastian Bach. Wilda even taught him to play Bach on the bandoneon.

At age 12, Astor Piazzolla’s life would change. It was 1933 and he learned one of his idols 
Carlos Gardel was in town. Piazzolla went to Gardel’s building and what followed next 
was something straight out of a movie. Gardel’s assistant was outside and had left his key 
inside the room. Piazzolla volunteered to climb the fire escape and went in through the 
window to wake the sleeping Gardel. Turns out, it was lyricist Alfredo Le Pera. One thing 
led to another and the two became good friends. Piazzolla eventually became Gardel’s 
translator and his bandoneon player. 

The Piazzolla’s moved back to Argentina in 1937 and the teenage Piazzolla immersed 
himself in tango. By the time he was 17, he moved to Buenos Aires and was invited to 
play the bandoneon in one of the most prestigious tango orchestras at the time, the  
Anibal Troilo Orquestra, and eventually became their arranger.

Piazzolla formed his own orchestra in 1946, the Astor Piazzolla Y Su Orchestra Tipica 
or commonly referred to as ‘The 1946 Band’. During this time, he composed his first  
“formal” tango, El Desbande as well as scores for films. In 1949, Piazzolla started in  
earnest his musical experiments, one of which, titled ‘Buenos Aires,’ was submitted to  
the Fabien Sevitzky Competition, where it won first prize. When the piece was  
performed by Sevitzky, however, it was met with negative reaction, with many  
complaining a bandoneon had no place in an orchestra.

Piazzolla travelled to France for his Paris Conservatory scholarship. Here, he played 
one of his tango-classical experiments, ‘Trifunal,’ for the great music educator Nadia  
Boulanger and she encouraged him to press on. And so, in 1955, tango nuevo was born 
with the formation of the group Octeto Buenos Aires. Even with growing criticism,  
Piazzolla carried on, touring the world with his unique blend of tango, jazz, and classical 
music. His favourite expression for tango nuevo was the bandoneon, violin, bass, piano, 
and electric guitar.

After a period of great productivity, Piazzolla had a heart attack in 1973. Shortly after, he 
moved to Milan, Italy and a year later he composed the infamous hit, ‘Libertango.’ This 
symbolised his break from classical tango to something new.

Astor Piazzolla
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Astor Piazzolla

Most Popular Recordings:

• Adiós Nonino - 1984
• Milonga del Angel - 1965
• Libertango - 1977
• Oblivion - 1982
• Fuga y Misterio - 1968
• Revirado - 1983
• Balada para un Loco - 1970
• Biyuya - 1984
• Ave Maria - 1984
• Mumuki - 1986
• Buenos Aires Hora Cero - 1971

• Prepárense - 1954

Top Albums Available on Amazon:

• El Tango de Astor Piazzolla

• Libertango. The Best of Astor Piazzolla

• Astor Piazzolla : Cierra tus ojos

In 1985, he was named an exceptional citizen of Buenos Aires and in 1986, received the 
Cesar Prize for his score of the film ‘El Exilio de Gardel.’ One of his most well-known 
performances was in 1987 in Central Park in New York to a crowd of over 4,000. In 
1990, Piazzolla suffered a massive stroke and two years later, the genius Tanguero died 
in Buenos Aires on July 4. He leaves behind more than 1,000 works and the legacy of 
having revolutionized tango forever.

https://www.amazon.com/El-Tango-Astor-Piazzolla-Milva/dp/B07BTKXZ3W/ref=sr_1_1?keywords=Astor+Piazzolla+albums&qid=1638508909&refinements=p_72%3A1248981011&rnid=1248979011&s=dmusic&sr=1-1
https://www.amazon.com/Libertango-Best-Astor-Piazzolla/dp/B08XF77RK7/ref=sr_1_2?keywords=Astor+Piazzolla+albums&qid=1638508909&refinements=p_72%3A1248981011&rnid=1248979011&s=dmusic&sr=1-2
https://www.amazon.com/Astor-Piazzolla-Cierra-tus-ojos/dp/B073J7KJHB/ref=sr_1_4?keywords=Astor+Piazzolla+albums&qid=1638508909&refinements=p_72%3A1248981011&rnid=1248979011&s=dmusic&sr=1-4
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Carlos Di Sarli earned the nickname ‘The Lord of Tango’ (‘El Señor del Tango’) when 
his career rose along with the ‘Golden Age of Tango.’ Known for his signature pair of  
glasses, Di Sarli was a prolific orchestra leader, composer and pianist during his time  
and his music continues on.

Born on January 7, 1903 in Bahia Blanca in Southern Argentina as Cayetano Di Sarli, he 
was the eighth child of Italian immigrant Miguel Di Sarli and Serafina Russomano, who 
was the daughter of the tenor singer Tito Russomano. Di Sarli was exposed to music at an 
early age. Aside from having a singer grandfather, his brothers were musically involved 
as well. Domingo was a music teacher, Nicolas became a baritone, and younger brother 
Roque would become a pianist. Carlos himself took piano lessons.

Their father, Miguel, was the owner of a gun shop and while working here, Di Sarli  
suffered an accident at the age of 13, costing him an eye. Since then, he could always be 
seen wearing dark glasses concealing his eyes. Much to the horror of his father and his 
piano teacher, soon after he recovered from the injury, the young Di Sarli went on tour 
with a zarzuela company.

In between running away and making his debut, Di Sarli ended up in the province of La 
Pampa, where he played the piano to silent films for two years. He eventually went back 
to his hometown and in 1919, Di Sarli made his debut as orchestra leader at a tea room 

Carlos Di Sarli

The Lord of Tango
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called the Cafe Express. His orchestra toured for some time, but in 1923, Di Sarli and his 
younger brother Roque made the move to Buenos Aires.

For the next few years, Di Sarli joined a couple of orchestras. First, Anselmo Aieta, a  
bandoneonist group, then, a group led by the violinist Juan Pedro Castillo. In 1926,  
he joined Osvaldo Fresedo’s orchestra. Fresedo had such an influence over Di Sarli that 
his tango ‘Viejo Milonguero’ is dedicated to Fresedo.

In 1927, Di Sarli formed his own group, a sextet with José Pécora and David Abramsky on 
violin, César Ginzo and Tito Landó on bandoneón and Adolfo Kraus on bass. By 1934, 
Di Sarli left his group and moved to Rosario in Santa Fe province, where he joined a  
small band with the bandoneonist Juan Cambareri. However, in 1938, Di Sarli  
returned to Buenos Aires, reformed his band, and made their first recording in 1939.  
The recording included ‘Corazon,’ which is considered a classic. For the next decade,  
Di Sarli and his music flourished, recording 155 sides and being popular amongst  
tango dancers.

However, Di Sarli was not the easiest person to get along with. He has been described 
as eccentric, reserved and was very much a perfectionist. Due to his eccentricity, there 
was superstition surrounding his music with some believing that saying his name out 
loud would bring bad luck. In 1949, his orchestra members walked out on him. But  
Di Sarli continued recording until illness forced him to retire in 1953. This did not  
stop him, however, continuing to record until his final recording in 1958.

Di Sarli’s musical style has been widely lauded, often described as simple, but elegant and 
full of nuances. He led his last concert on March 8, 1959 at the Podesa de Lanus club in 
Buenos Aires. He died of a terminal disease on January 12, 1960.

Carlos Di Sarli
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Carlos Di Sarli
Most Popular Recordings:

• A la gran muñeca - 1951

• Bahía Blanca - 1958

• Organito De La Tarde - 1960

• Nido Gaucho - 1942

• Don Juan - 1955

• Corazón - 1939

• Indio manso - 1958

• Champagne tango - 1944

• Comme il faut - 1955

• Patotero - 1941

• Chau Pinela - 1930

• El Choclo - 1954

• Bien frappe - 1954

• Cascabelito - 1941

• Tormenta - 1954

• Un Tango y Nada Mas - 1945

• Tú... El Cielo Y Tú - 1944

• Derrotado - 1956

• Viviani - 1956

• En Un Beso La Vida - 1940

Top Albums Available on Amazon:

• Carlos Di Sarli - RCA 100 Años

• Inolvidables RCA - 20 Grandes Exitos

• Tango Collection

https://www.amazon.com/Carlos-Sarli-RCA-100-A%C3%B1os/dp/B073HXVL5K/ref=sr_1_1?keywords=Carlos+Di+Sarli+albums&qid=1638509031&refinements=p_72%3A1248981011&rnid=1248979011&s=dmusic&sr=1-1
https://www.amazon.com/Inolvidables-RCA-20-Grandes-Exitos/dp/B073HY28XQ/ref=sr_1_2?keywords=Carlos+Di+Sarli+albums&qid=1638509031&refinements=p_72%3A1248981011&rnid=1248979011&s=dmusic&sr=1-2
https://www.amazon.com/Astor-Piazzolla-Cierra-tus-ojos/dp/B073J7KJHB/ref=sr_1_4?keywords=Astor+Piazzolla+albums&qid=1638508909&refinements=p_72%3A1248981011&rnid=1248979011&s=dmusic&sr=1-4
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Argentine orchestra conductor, composer and violinist Edgardo Donato is most  
remembered by the tangos “A media luz” and “Julian.” “A media luz” is one of the three 
tangos with the most recordings in the world.

The musician was born Edgardo Felipe Valerio Donato on 14 April 1897 in San  
Cristobal, Buenos Aires to Italian parents. The family moved to Montevideo, the capital 
of Uruguay, when he was still a child. The young Donato was born into music. His father, 
Ernesto Denato, played the mandolin, switched to violoncello and conducted a chamber 
orchestra in Montevideo. Edgardo had eight other siblings and two of them were also 
musicians. Ascanio was a cellist and composer and Osvaldo a pianist and composer as 
well.

Donato first studied music with his father and then at the Franz Liszt conservatory. He 
began his professional work at 21 in the opera field with his father. The scene was very 
stiff and serious, but Donato soon broke free and joined the orchestra of bandoneonist 
Negro Quevedo. In 1922, his first hit, the tango “Julian” was created with lyricist Jose 
Panizza. The tango was dedicated to the Uruguayan leader Julian Gonzalez. The tango 
is notably humorous and erotic and Donato initially had trouble editing and selling it,  
initially at 20 pesos. It was finally launched to great success by actress and singer Iris 
Marga and the recording of Rosita Quiroga.

His second famous tango, “A media luz” (“At Half Light”) was composed in 1925 and 
premiered in Montevideo on the musical revue “Su majestad la revista,” with the voice 
of the Chilean vedette Lucy Clory. Donato said he composed the tango while riding a 

Edgardo Donato
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streetcar. The tango would later be recorded by tango legends Roberto Firpo,  
Francisco Canaro and Carlos Gardel.

In 1927, Donato formed his own orchestra, Orquesta Típica Criolla Donato-Zerrillo. 
They debuted in Montevideo on 14 July 1927 and were hired to play for the Select  
Lavalle cinema theater of Buenos Aires for a season. However, after a brief tour in  
1930, the group dissolved. But a new orchestra was soon formed with bandoneonist’s  
Juan Turturiello, Vicente Vilardi and Miguel Bonano, violinist Armando Julio Piovani 
and Pascual Humberto Martínez, string bassist Jose Campesi, and on cello was his  
brother Ascanio.

The 1933 film “Tango!” featured Donato’s orchestra. The film was the first ‘talkie’ complete 
with soundtrack in the history of Argentine cinema. In 1944, aside from his orchestra, 
Donato formed a quartet, Los Caballeros del Recuerdo. He returned to cinema in 1948 
with “Pelota del trapo” (“Rag Ball”).

Donato was known for being absent-minded. “He lived on the moon,” some people said 
about him. Even his daughter shared a story that her father, while riding a streetcar, 
bumped into a friend and became so engrossed in their chat that they got off the car  
together. After walking for some time, Donato realised he had been traveling with his 
wife but she had not gotten-off the car with him. One other story goes that Donato  
mentioned he would like Adolfo Rivas to join his orchestra, but the singer was  
already in the group. Donato passed away on 15 February 1963 from a heart attack.

Edgardo Donato
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Edgardo Donato
Most Popular Recordings:

• La melodia del corazon - 1938

• Ella Es Asi - 1938

• Mi Serenata - 1952

• La Tapera - 1936

• Carnaval de Mi Barrio - 1939

• Alas Rotas - 1938

• La Milonga Que Faltaba - 1938

• Sinsabor - 1939

• Amando en Silencio - 1941

• Papas calientes - 1937

• La Tablada - 1936

• Con tus besos - 1938

• Sacale Punta - 1935

• Se Va la Vida - 1936

• El Adios  - 1938

Top Albums Available on Amazon:

• Tangos & Milongas / The Best Of Edgardo Donato

• Alas rotas, Edgardo Donato (1938-1940)

• A Ia Luz. Edgardo Donato y Sus Muchachos 1935-1942

https://www.amazon.com/Tangos-Milongas-Best-Edgardo-Donato/dp/B00OSCBU46/ref=sr_1_1?keywords=Edgardo+Donato+albums&qid=1638509082&s=dmusic&sr=1-1
https://www.amazon.com/Alas-rotas-Edgardo-Donato-1938-1940/dp/B08LBTPRGY/ref=sr_1_2?keywords=Edgardo+Donato+albums&qid=1638509082&s=dmusic&sr=1-2
https://www.amazon.com/Luz-Edgardo-Donato-Muchachos-1935-1942/dp/B085H6HJFR/ref=sr_1_3?keywords=Edgardo+Donato+albums&qid=1638509082&s=dmusic&sr=1-3
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Tango composer Enrique Rodriguez was born in Buenos Aries in March 1901. He went  
under the pseudonym Luis Maria Mecca. Rodriguez was a man of many talents. He  
composed music for the Argentine Tango whilst also playing the bandoneon and directing. 

Enrique Rodriguez: an Extension of the Tango Rythym

Composer Enrique Rodriguez started his career professionally by playing the bandoneon 
along with a pianist as a duet. This duet played accompaniment to the silent films that 
were featured in neighboring cinemas. He also partook in radio broadcasts when he first 
started. Rodriguez incorporated smaller groups that performed radio soap operas. These 
broadcasts featured themes of melodrama, sentimentality, and ensemble casts. These radio  
soap operas were also released serially and featured domestic situations. Rodriguez also 
collaborated in smaller groups with musicians like Juan Canaro and Ricardo  
Brignolo. Rodriguez made his debut in 1926 as part of the Joaquin Mora sextet. Eventually,  
Rodriguez joined an orchestra under the direction of Edgardo Donato. In 1934, Enrique 
Rodriguez formed a trio that accompanied the singer, Francisco Fiorentino. This trio 
combined Fiorentino’s voice and instruments and would be featured on radio broadcasts. 
Rodriguez was hired by Odeon and he produced around 350 songs. He stayed with the 
recording company for 34 years. The year following his accompaniment to Fiorentino, 
Rodriguez started his quartet that went on to accompany the singer and actress Maria  
Luisa Notar. It consisted of a bandoneon player, a violinist, and a pianist.

Enrique Rodriguez

Argentine Tango Composer
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Enrique Rodriguez formed his orchestra in 1936. The following year, Rodriguez hired 
Roberto Flores, a famous singer, to join him in his endeavors with his debut in to  
animation. This debut was partnered with Carnival dances of the Club Atletico  
River Plate. in 1944, Rodriguez decided to update his orchestra layout and added  
Armando Cupo as a pianist and arranger. He also went on to add Roberto Garza as a  
bandoneon player and arranger. Rodriguez added a cello player by the name of Omar 
Murtagh who also played double bass. These additions elevated his orchestra and  
they created beautiful arrangements for the tango community. The public, however,  
was very wary of the new additions that composer Rodriguez added. In 1946, Garza 
and Cupo were removed from the orchestra. No further changes were made to  
Rodriguez’s orchestra after the two musicians left.

Rodriguez was extremely influential during his time within the tango world. He is known 
for merging multiple styles within the creation of his tango music. He combined bits and 
pieces of sound clips with instruments to create a unique sound. Rodriguez also turned 
away from composing anything but happy and romantic tunes. He rose to popularity 
with his unique perspective throughout Latin America. When it came to the tango,  
Enrique Rodriguez composed music filled with such gusto that no one could stand still. 
The orchestra created such beautiful sounds filled with unique arrangements that left  
each listener with joy. Within his compositions, Enrique Rodriguez rotated between  
waltzes, tangos, paso doble, polkas, and many other various dance styles. His various  
artistic choices made him an everlasting figure within the music world.

Enrique Rodriguez: Adios Muchachos

This song by tango composer Enrique Rodriguez was released in 1945. This is his 
most popular composition! Rodriguez supplied the orchestra while Armando Moreno  
featured as the singer. It was recorded in partnership with the Odeon company.

Enrique Rodriguez
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Enrique Rodriguez

Most Popular Recordings:

• Tengo mil Novias - 1939

• Llorar por una Mujer - 1941

• Amigos de Ayer - 1942

• Como has Cambiado Pebeta - 1942

• Son cosas del Bandoneón - 1936

• Déjame Ser Así - 1938

• Danza Malinga - 1940

Julio Cesar Sanders is the featured pianist on this composition. Rodriguez changed the 
arrangement multiple times, the first starting in April 1945. He changed several lyrics 
due to orders during the military coup. The first lyric is la barra querida (beloved gang) 
which was changed to viejos amigos (old friends). The second lyric is nadie la talla’ (no 
one size fits all) which became nadie batalla (no battle). The final lyric is todas las farras 
(all those binges) which became todas las fiestas (all those parties). 

Enrique Rodriguez was known for conducting his orchestra while playing his  
bandoneon. Other times, Rodriguez would conduct with the piano or violin. His varied 
ways of composing music made him attractive to every vein of interest in society. His 
unique creations would become popular around Latin America, North America, and 
around the world. He passed away on September 4, 1971. His beautiful compositions 
will always have a place within the Argentine Tango world and are loved by many!

Top Albums Available on Amazon:

• Esto Es Puro Compás

• Tango: Rodríguez y Sus Cantores

• Tangos Collection

https://www.amazon.com/Esto-Puro-Comp%C3%A1s-Enrique-Rodriguez/dp/B017JTLNIC/ref=sr_1_1?keywords=Enrique+Rodriguez+albums&qid=1638509142&s=dmusic&sr=1-1
https://www.amazon.com/Tangos-Milongas-Best-Edgardo-Donato/dp/B00OSCBU46/ref=sr_1_1?keywords=Edgardo+Donato+albums&qid=1638509082&s=dmusic&sr=1-1
https://www.amazon.com/Tango-Rodr%C3%ADguez-y-Sus-Cantores/dp/B00KOIKTFY/ref=sr_1_4?keywords=Enrique+Rodriguez+albums&qid=1638509142&s=dmusic&sr=1-4
https://www.amazon.com/Tangos-Collection-Enrique-Rodr%C3%ADguez/dp/B015LDC10W/ref=sr_1_2?keywords=Enrique+Rodriguez+albums&qid=1638509142&s=dmusic&sr=1-2
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Uruguayan composer Francisco Canaro is considered one of the tango world’s most      
popular artists. His recordings, both traditional tango and milongas, are noted as  
beautiful and melodic. 

Canaro was born on November 26, 1888 into extreme poverty, with seven other siblings. 
His parents were Italian immigrants. Canaro was given the nickname “Pirincho” when 
the midwife noticed that his hair has a fuzz and curl like the head feathers of the South 
American bird of the same name.

The Canaro family moved from River Plate when Francisco was less than 10 years 
old and settled in the densely populated “conventillos,” an urban tenement in Buenos  
Aires. Unable to attend school, Canaro instead started working as a newspaper boy, a 
shoe shiner, a painter, and then as an apprentice at a can factory.

Despite his bitter upbringing, the young Canaro was enthusiastic about music at an  
early age. His neighbor, a cobbler, was his first teacher, showing him how to play the  
guitar and mandolin. While working at the factory, he built a violin out of a wooden  
fingerboard and the remains of an oil can. He taught himself to play this creation.  
According to Canaro himself, the first tango he played from heart was ‘El Llorón.’

At 18, Canaro made his professional debut as part of a trio in a town called Ranchos, a 

Francisco Canaro

A True Star of Tango
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hundred kilometres outside of Buenos Aires. He started devoting himself to tango when 
he was introduced to bandoneonist and tango orchestra director Vicente Greco in 1908. 
Canaro went on to join Greco on several successful tours and produced records.

By 1915, at the age of 26, Canaro began conducting orchestras. His first headline was 
the first Baile del Internado, which was a comedy ball organized by the hospital interns 
to make fun of their doctors. The gala was held at the Palais de Glace and here, Canaro 
premiered ‘El Alacran’ and ‘Matasano.’ In 1916, he was the headliner once again, but for 
Bailes de Carnival, where he was met with such adoration that he was invited again and 
again. In 1921, for the Bailes de Carnival, he reunited a 32-piece orchestra, an orchestral 
mass unknown in tango until then.

Canaro’s music is considered to have reshaped the way society perceived tango at 
the time. Back then, high society did not entertain tango, at least not until Canaro’s  
orchestra.

Canaro pioneered the incorporation of a singer in the tango orchestra in 1924, but only 
for the main part of the tango or the ‘estribillo.’ The first estribillo used by Canaro was 
Roberto Díaz. This ushered in the ‘estribillistas era’ from the mid-1920s to the late 1930s.

By 1925, Canaro toured the world, beginning in Paris, where tango was now in fashion. 
He also traveled to the United States. By 1926, his contracts expired and he was free from 
commitments. Canaro visited Italy to meet his grandmother.

After his absence, Canaro returned to Argentina. He also dabbled in musical theatre and 
film. He founded Rio de la Plata productions, although none of his projects proved to be 
commercial hits.

In 1956, he published his memoirs, ‘Mis 50 Años Con El Tango” (My 50 Years with  
Tango).’ Canaro was forced into retirement after being diagnosed with Paget’s Disease. 
He eventually passed in 1964 at the age of 76.

Francisco Canaro
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Francisco Canaro
Most Popular Recordings:

• La Milonga de Buenos Aires - 1939

• Se Dice De Mi - 1943

• Milonga criolla - 1936

• Milonga Brava - 1938

• Invierno - 1937

• Silueta Portena - 1936

• Amor y Primavera - 1935

• Mala suerte tango - 1939

• Desde el alma - 1947

• Poema - 1935

• No hay tierra como la mía - 1939

• Reliquias Porteñas - 1938

• Tormento - 1934

• Yo No Se Porque Te Quiero - 1934

• Te Quiero Todavia - 1939

Top Albums Available on Amazon:

• Alma Tanguera - Francisco Canaro y Su Orquesta Típica: 1927-1939

• Tus Besos Fueron Míos

• The History of Tango / Francisco Canaro & His Orchestra

https://www.amazon.com/Alma-Tanguera-Francisco-Orquesta-1927-1939/dp/B074X3FCPC/ref=sr_1_1?keywords=Francisco+Canaro+albums&qid=1638509236&s=dmusic&sr=1-1
https://www.amazon.com/Tangos-Milongas-Best-Edgardo-Donato/dp/B00OSCBU46/ref=sr_1_1?keywords=Edgardo+Donato+albums&qid=1638509082&s=dmusic&sr=1-1
https://www.amazon.com/Besos-Fueron-Falc%C3%B3n-Francisco-Canaro/dp/B01ND1ASD1/ref=sr_1_2?keywords=Francisco+Canaro+albums&qid=1638509236&s=dmusic&sr=1-2
https://www.amazon.com/History-Francisco-Canaro-Orchestra-Recordings/dp/B002HH5VXU/ref=sr_1_3?keywords=Francisco+Canaro+albums&qid=1638509236&s=dmusic&sr=1-3
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The Argentine Tango producer Francisco Lomuto was born on November 4, 1893. He 
was a man of many talents showcasing his amazing piano abilities as well as composing 
and directing music. Lomuto is also recognized under the pseudonym, Pancho  
Laguna. Francisco Lomuto was born in Parque de los Patricios which is a neighborhood  
of Buenos Aries. Lomuto had many siblings and was raised by both of his parents.

Both of Lomuto’s parents were musicians which gave Lomuto exposure to the world 
of music. His father, Victor was a violinist that spent some of his time playing tango  
music. Lomuto’s mother, Rosalia Narducci was a talented pianist and even gave lessons to 
Lomuto. He was an extremely diligent student and continued his dedication to learning 
music. Three of the Lomuto brothers also devoted themselves to the world of music and 
became professional musicians. They played instruments ranging from the guitar to the 
bandoneon. They also played with orchestras. When Lumoto started as a piano soloist he 
played with his brother Enrique Lumoto and they would play on radio stations. When 
Lomuto was 13 years of age he composed his first tango titled El 606. After this release, 
he was encouraged by the music world to keep creating. The song El 606 referenced a 
medicine that was used to treat venereal diseases.

Francisco Lomuto worked in music shops where he would perform pieces that were 
picked by the customers. Due to the warm welcome of his performances, Lomuto was 
encouraged to compose his own tango music. His composition, Munequita, gained the 

Francisco Lomuto

Pianist & Composer of the Argentine Tango
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most traction. Adolfo Herscheld wrote lyrics to this piece and the famous singer/ 
actress Maria Luisa Notar performed the composition at a theater amongst an excited 
crowd. This composition was also the first of Lomuto’s work to be recorded with Gardel.  
Argentine Tango composer Lumoto’s piece was also recorded by the orchestra ‘Tipica 
Select’ in the United States.

Lomuto was the eldest of 10 children. By 1922, Lomuto led his own orchestra and in 
1923, Lomuto’s first orchestra was composed of Vicente Romeo (bandoneon), Angel 
Ramos (bandoneon), Lorenzo Olivari (violin), Esteban Rovati (violin), Angel Corleto 
(double bass), and his brother Enrique who played the piano. There was also a handful of  
musicians that would add to the overall recording of each composition. Minotto Di  
Cicco, Eduardo Armani, and Alberto Castellanos would offer their bandoneon, violin, 
and piano sounds to elevate the orchestra recordings. Tango composer Francisco  
Lomuto recorded a plethora of songs with his orchestra. The recorded compositions  
totalled 950 which took place between the years of 1922 to 1950. His orchestra was  
not focused on the popularity of glitz and glamour within the industry but rather  
offering music that would be a perfect vessel for dancing. They focused on presenting  
Lomuto’s compositions pleasingly to their audience. Lomuto’s tango style is famously  
known for his arrangements ending with the diminished seventh, which was  
neglected in his vals and milonga arrangements. The reception from the audience  
was seen in his popularity throughout Argentina. He was favored among many  
and would frequent places like Club Progresso, Trocadero, and Club Mar del Plata.

Lomuto was appointed president of the Sociedad Argentina de Autores y Compositores  
de Musica (SADAIC). This organization is known for gathering all authors and  
musicians of Argentina and keeping a registry of all works and publications when it  
came to music, etc., while also distributing royalties to artists. His increasing talent  
and recognition aided his projects with Argentine films. He was a part of El Alma  
de bandoneon (1935), La rubia del camino (1938), and Melgarejo (1937).

Francisco Lomuto
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Francisco Lomuto

Most Popular Recordings:

• La Revoltosa - 1945

• Cachadora - 1927

• Fumando Espero - 1927

• Muchachita del campo - 1938

• Munequita - 1931

• Copa de ajenjo - 1941

• Rival - 1936

• Como los nardos en flor - 1930

• Mosterio - 1939

• Tango amigo - 1939

• Buenos Aries - 1941

• Ya no cantas chingolo - 1942

Francisco Lomuto left a legacy through his music. He passed away on December 23, 
1950. He is known for his dedication and responsibility towards the musical world. Some 
of his best-known compositions are La Revoltosa, Cachadora, Fumando Espero, and 
Muchachita del Campo. He stopped playing the piano in order to fully devote his time to 
conducting his orchestra. His love for Argentina and the tango can be seen through his 
dedication towards his composition and conducting.

Top Albums Available on Amazon:

• Tango Collection

• Tango Classics 369: Azul y Blanca (Historical Recordings)

• Tango Argentino (1927-1930)

https://www.amazon.com/Tango-Collection-Francisco-Lomuto/dp/B0068R1KIA/ref=sr_1_1?keywords=Francisco+Lomuto+albums&qid=1638509762&s=dmusic&sr=1-1
https://www.amazon.com/Tangos-Milongas-Best-Edgardo-Donato/dp/B00OSCBU46/ref=sr_1_1?keywords=Edgardo+Donato+albums&qid=1638509082&s=dmusic&sr=1-1
https://www.amazon.com/Tango-Classics-369-Historical-Recordings/dp/B00SDAZK7C/ref=sr_1_2?keywords=Francisco+Lomuto+albums&qid=1638509762&s=dmusic&sr=1-2
https://www.amazon.com/Besos-Fueron-Falc%C3%B3n-Francisco-Canaro/dp/B01ND1ASD1/ref=sr_1_2?keywords=Francisco+Canaro+albums&qid=1638509236&s=dmusic&sr=1-2
https://www.amazon.com/Tango-Argentino-1927-1930-Francisco-Lomuto/dp/B01GHVKQZ4/ref=sr_1_3?keywords=Francisco+Lomuto+albums&qid=1638509762&s=dmusic&sr=1-3
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‘El Rey del Compas’ (‘King of the Beat’ or ‘Rhythm King’) was what they called Juan 
D’Arienzo back in the Golden Era of tango. According to D’Arienzo himself, it was the 
famous singer and composer Angel Sanchez Carreño, a.k.a ‘Principe Cubano’ (‘Cuban 
Prince’) 

“The nickname Rey del Compás (Rhythm King) was given to him at the Florida cabaret, 
the old Dancing Florida. There Osvaldo Fresedo played, while I performed at the  
Chantecler, which belonged to the same owners. Back around 1928 or 1930 I met the  
famous Príncipe Cubano (Cuban Prince), who was the show announcer. Julio Jorge  
Nelson was there, too. That happened when I replaced Fresedo at the Florida. The  
pianist was Juan Carlos Howard. It was on those days that Príncipe Cubano had  
the idea of calling me Rey del Compás, because of the style I had.”

But before his rise to tango fame, D’Arienzo was actually interested in jazz as a young boy. 
He started playing the violin at 12, and later the piano. The eldest of three children, his 
younger siblings were also musically skilled. Ernani was a drummer and pianist, while 
Josephine a pianist and a soprano. Despite this, their father, Don Alberto D’Arienzo had 
many disagreements with young Juan about taking up law. Juan wanted to pursue music,  
his father wanted him to be the owner of a major agricultural production plant. However, 
his mother Amalia, encouraged Juan and sent him to the Mascagni Conservatory when 
Juan was 8 years old.

Juan D’Arienzo

King of the Beat
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D’Arienzo started playing tango at 18 and by 1919, he was considered successful 
enough that the Teatro Nacional (National Theatre) took him in. He premiered with the  
Arata-Simari-Franco company, performing ‘El Cabaret Montmartre’, a comic play by  
Alberto Novión. D’Arienzo did not abandon his interest in jazz, though. Through the 
1920s, the last few years of silent films, D’Arienzo played at theaters like Select Lavalle 
and the Real Cine.

In 1926, he returned to tango, playing at the Paramount with Luisito Visca and Angel 
D’Agostino. D’Arienzo says of the experience, “There I started to polish the style that 
later was distinctly mine, that one of highlighting the piano and the fourth string of the 
background played by Alfredo Mazzeo.”

The Golden Age of tango was from 1935 to 1955 and has been closely linked to D’Arienzo.  
While playing a new tango called ‘La Puñalada,’ the orchestra pianist Rodolfo  
Biagi recommends they change the 4/8 beat to a milonga of 2/4. D’Arienzo initially  
disagrees, but that night, he arrived late and found his orchestra playing the tango to 
this new style.

“July 9, the public danced with such gusto that when the crowd, shouting and clapping, 
asked D’Arienzo to continue with that new style, the director had no other choice but to 
play it all night.”

D’Arienzo’s style caught the attention of the youth, which reinvigorated the tango scene.

“Young people like me. They like my tangos because they are rhythmic, nervous  
up-tempos. Youth are after that: happiness, movement. If you play for them a melodic 
tango and out of beat, they won’t like it,” said D’Arienzo.

D’Arienzo recorded more than 1,000 tangos, milongas and fast valses, and composed 46 
tangos. He passed away on January 14, 1976 and is buried at the La Chacarita Cemetery 
in Buenos Aires.

Juan D’Arienzo
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Juan D’Arienzo
Most Popular Recordings:

• Loca - 1942

• La Cumparsita - 1937 

• Remembranzas - 1964

• Mandria - 1939

• Milonga del Recuerdo - 1932

• Desde el alma - 1935

• Mi Dolor - 1930

• Milonga Vieja Milonga - 1937

• Quiero Verte una Vez Mas - 1964

• Valsecito Criollo - 1937

• El Choclo - 1937

• Bien Pulenta - 1950

• No Mientas - 1938

• Amarroto - 1951

Top Albums Available on Amazon:

• El Esquinazo

• Tango Collection

• El Rey del Compás (Remastered)

https://www.amazon.com/El-Esquinazo-Juan-DArienzo/dp/B08NXWPC3J/ref=sr_1_1?keywords=Juan+D%E2%80%99Arienzo+albums&qid=1638509880&s=dmusic&sr=1-1
https://www.amazon.com/Tangos-Milongas-Best-Edgardo-Donato/dp/B00OSCBU46/ref=sr_1_1?keywords=Edgardo+Donato+albums&qid=1638509082&s=dmusic&sr=1-1
https://www.amazon.com/dp/B0043VQ05G/ref=sr_1_4?crid=3QZNYCCGW98W6&keywords=Juan+D%E2%80%99Arienzo+albums&qid=1644822876&refinements=p_72%3A1248981011&rnid=1248979011&s=dmusic&sprefix=juan+d+arienzo+albums%2Cdigital-music%2C261&sr=1-4
https://www.amazon.com/Tango-Collection-Juan-DArienzo/dp/B0043VQ05G/ref=sr_1_3?keywords=Juan+D%E2%80%99Arienzo+albums&qid=1638509880&s=dmusic&sr=1-3
https://www.amazon.com/El-Rey-del-Comp%C3%A1s-Remastered/dp/B07Z5VVD5T/ref=sr_1_4?keywords=Juan+D%E2%80%99Arienzo+albums&qid=1638509880&s=dmusic&sr=1-4
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Violinist, orchestra leader and composer Julio De Caro was a prominent figure in tango, 
so much so that his style is considered the supreme guide to tango interpretation.

De Caro was born on 11 December 1899 in Buenos Aires in the neighbourhood of  
Balvanera to an Italian family of 12 children. Their father Jose Guiseppe De Caro De Sica 
was the director of the Conservatory in the Teatro della Scala de Milano and wished for 
his sons to attend university and receive formal musical instruction. Their father also ran 
a conservatory in the San Telmo district and it was known as the city’s best source for 
music, instruments and lessons. Julio would study the piano and his brother Francisco, 
the violin. However, the boys exchanged instruments and devoted themselves to tango, 
much to the horror of their family.

In 1915, Julio obtained a spot as second violinist for a performance at the Lorea  
Theatre. Eduardo Arolas, the “Bandoneon Tiger,” was an artistic godfather to De Caro and  
included him in his orchestra. De Caro’s 1917 performance at the Palais de Glace  
elicited a standing ovation that Arolas offered him a permanent position in the orchestra. 
Under Arolas, he wrote his first tango, “Mon beguin.” The elder De Caro did not care for  
popular music like tango and eventually forced the 18-year-old De Caro out of the house. 
Francisco followed, joining Arolas’ group as well.

De Caro would later go on to play with other noted musicians, such as Ricardo Luis  
Brignolo, the pianist José María Rizzuti, the bandoneon player Osvaldo Fresedo, the  
pianist Enrique Delfino and the Uruguayan bandoneonist Minotto Di Cicco also known 
as “Mano brava.”

Julio De Caro
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By 1923, De Caro joined Juan Carlos Cobian’s sextet. Towards the end of that year, when 
Cobian traveled to the United States, Julio assembled his own sextet and reunited with 
his brother Francisco. They had a successful New Year’s Eve performance, resulting in 
lucrative contracts. In 1925, the Julio De Caro Orchestra played for Edward, the Prince 
of Wales and later that year, American jazz bandleader Paul Whiteman introduced Julio 
to the Stroh violin. This particular violin had a cornet horn on one end and was invented 
for radio performances.

The orchestra went on to tour France, performing at Nice’s Palais de la Méditerranée, 
for Prince Umberto di Savoia, for the Rothschilds’ galas, and for Paramount Studios in 
the making of “Luces de Buenos Aires” starring Carlos Gardel. In 1936, they presented 
an “Evolution of Tango” at the Teatro Opera, where Julio and Francisco’s ageing parents 
made a surprise visit, resulting in a family reconciliation.

De Caro’s tango is considered to have maintained the essence of the tango that originated 
in the slums managing to reconcile the folk roots with the pro-European influence. 
Among his most fundamental compositions are “Boedo,” “Tierra Quenda,” “Colombina,”  
“Copacobana,” “Chiclana,” “El Arranque,” “El Bajel,” “El Monito,” “Guardia Vieja,” 
“La Rayuela,” “Loca Ilusion,” “Mala Junta,” “Mala Pinta,” “Mi Queja,” “Moulin Rouge,”  
“Orgullo Criollo,” “Tierra Querida,” “Tiny,” and “Todo Corazon.”

The 11th of December is considered the Day of Tango, which happens to be the  
birthdays of De Caro and Gardel.

Julio De Caro
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Julio De Caro
Most Popular Recordings:

• Boedo - 1928

• Guardia Vieja - 1926

• Flores Negras - 1927

• Mala Junta - 1949

• La Rayuela - 1926

• Copacabana - 1927

• Loca Bohemia - 1928

• Saca chispas - 1938

• Maipo - 1941

• El espiante - 1939

• Derecho Viejo - 1926

• El Arranque - 1934

• Gallo ciego - 1927

• Todo Corazón - 1924

• Loca Ilusion - 1930

• Tierra Querida - 1952

Top Albums Available on Amazon:

• El Inolvidable Julio De Caro Y Su Sexteto Típico (1926 - 1928)

• Tango de la Vieja Guardia Con Aquel Julio de Caro (Tango)

• 90 Años Después

https://www.amazon.com/Inolvidable-Julio-Caro-Sexteto-T%C3%ADpico/dp/B01MR49WA1/ref=sr_1_1?keywords=Julio+De+Caro+albums&qid=1638516796&s=dmusic&sr=1-1
https://www.amazon.com/Tangos-Milongas-Best-Edgardo-Donato/dp/B00OSCBU46/ref=sr_1_1?keywords=Edgardo+Donato+albums&qid=1638509082&s=dmusic&sr=1-1
https://www.amazon.com/Tango-Vieja-Guardia-Aquel-Julio/dp/B07QK3FYG6/ref=sr_1_2?keywords=Julio+De+Caro+albums&qid=1638516796&s=dmusic&sr=1-2
https://www.amazon.com/Tango-Collection-Juan-DArienzo/dp/B0043VQ05G/ref=sr_1_3?keywords=Juan+D%E2%80%99Arienzo+albums&qid=1638509880&s=dmusic&sr=1-3
https://www.amazon.com/A%C3%B1os-Despu%C3%A9s-Julio-Caro-Sexteto/dp/B073X1YLL9/ref=sr_1_3?keywords=Julio+De+Caro+albums&qid=1638516796&s=dmusic&sr=1-3
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Composer, orchestra director and musician Lucio Demare was born on 9 August 1906 in 
Buenos Aires to a family of entertainers. His father, Domingo Demare, was a violinist and 
brother Lucas, would become a prolific film director. Young Lucio first devoted himself 
to the bandoneon and then to the piano. He studied the latter with Italian pianist and 
music teacher Vicente Scaramuzza.

As early as eight years old, Demare was playing the piano in movie theaters, accompanying 
silent films. By eleven years old, he was hired to play for the singer María Magdalena 
Nile del Río or better known was “Imperio Argentina.” He joined an orchestra fronted 
by bandoneonist Nicolas Verona and together, they debuted his pasados “Flores de mi 
tierra” and “Banderillas al cabre” and foxtrots “Potencia” and “Mister Bohr.”

In 1926, Demare joined the jazz orchestra of Eleuterio Iribarren and it was around 
this time that he began to study the aspects of tango, composing the songs, “La  
comadrona” and “Rio de oro.” He categorised these as “tango romanza.” That same year,  
Francisco Canaro summoned Demare to join his group in Paris. There, Demare premiered  
the tangos “Dandy” and “Mañanitas de Montmartre” with lyrics by Agustín Irusta and  
Roberto Fugazot in the cabaret Les Ambassadeurs.

Demare split from Canaro in 1927 to form his own group with singers Agustin Irusta 
and Roberto Fugazo. The trio made their debut at Teatro Maravillas in Madrid. The three 
of them went to star in some Spanish films. In the 1933 film “Boliche,” Demare played a 
blind musician. According to Demare himself, the three of them “never saw a dime” for 
their work as the movie distributor took it all. They had two long and successful tours 

Lucio Demare
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across Central and South America, then had a second European season. In 1936, Demare 
finally returned to Buenos Aires.

He continued to do musical work in the movies, though, and was repeatedly awarded by 
Argentina’s Academia de Artes y Ciencias Cinematográficas (Academy of Motion Picture 
Arts and Sciences) Municipalidad de Buenos Aires. His brother Lucas directed the 1942 
film “El viejo Hucha,” which Lucio made musical, premiering the tango “Malena.” The 
brothers worked together again that same year, when Lucas directed “La guerra gaucha,” 
which won first prize from the Municipalidad de Buenos Aires and distinction from the 
Academy of Motion Picture Arts and Sciences of Argentina.

His trio act with Irusta and Fugazo made a brief reappearance, performing with Canaro 
in the comedy film “Mal de amores” and playing the piano for Canaro’s orchestra when 
he had two pianists at the same time.

By 1938, Demare put together his own orchestra, teaming up with Elvino Vardaro. The  
following year, he and Varadaro parted, but Demare continued his career as bandleader. 
He recorded 62 numbers with singers Juan Carlos Miranda, Raúl Berón and Horacio 
Quintana.

Demare’s final years as a professional saw him as a soloist at the nightclub Cambalache 
with the singer Tania. His final venture was the Angiería Malena al Sur that he founded 
in the Giuffra passage in the Buenos Aires neighbourhood of San Telmo. On 6 March 
1974, Demare passed away in the sanatorium where he had been admitted to two weeks 
before. He had been ill for months, but in his obituary, he was described as “sick, weak, 
but not yet beaten.”

Lucio Demare
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Lucio Demare
Most Popular Recordings:

• Malena - 1942

• Qué Solo Estoy - 1943

• Solamente Ella - 1944

• Mañana Zarpa un Barco - 1942

• Oigo Tu Voz - 1943

• Torrente - 1944

• No Te Apures Cara Blanca - 1942

• Una Emoción - 1943

• No Nos Veremos Mas - 1943

• Tal Vez Será Su Voz - 1943

• Al Pasar - 1943

• El baile de los domingos - 1943

• Cómo Se Hace un Tango - 1943

• Igual Que un Bandoneón - 1945

Top Albums Available on Amazon:

• Arrabal Porteño Vol.6:Sólo Piano

• El Aquacero

• Lucio Demare y Su Orquesta

https://www.amazon.com/Arrabal-Porte%C3%B1o-Vol-6-S%C3%B3lo-Piano/dp/B0031SGG9W/ref=sr_1_1?keywords=Lucio+Demare+albums&qid=1638520098&s=dmusic&sr=1-1
https://www.amazon.com/Tangos-Milongas-Best-Edgardo-Donato/dp/B00OSCBU46/ref=sr_1_1?keywords=Edgardo+Donato+albums&qid=1638509082&s=dmusic&sr=1-1
https://www.amazon.com/El-Aquacero-Lucio-Demare/dp/B01MS5PDZ0/ref=sr_1_2?keywords=Lucio+Demare+albums&qid=1638520098&s=dmusic&sr=1-2
https://www.amazon.com/Lucio-Demare-y-Orquesta/dp/B00GN3J83I/ref=sr_1_3?keywords=Lucio+Demare+albums&qid=1638520098&s=dmusic&sr=1-3
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Miguel Calo was one of those Argentine bandoneon players, composers and orchestra  
leaders who lived through the so-called “Golden Age of Tango” and is one of the genre’s 
most popular musicians. Calo was born on 28 October 1907 in Balvanera in Buenos  
Aires. The young Calo studied how to play the violin and bandoneon.

In 1929, at the age of 22, Calo formed his first orchestra, which he later dissolved to join 
the orchestra of Catulo Castillo. Calo and the pianist and poet toured Spain together. 
They were also joined by musicians Ricardo and Alfredo Malerba and the singer Roberto 
Maida. When Calo returned home to Buenos Aires, he formed a second orchestra of his 
own, this time with the bandoneonist Domingo Cuestas, the violinists Domingo Varela 
Conte, Hugo Gutiérrez, and Enrique Valtri, the contrabassist Enzo Ricci, and the pianist 
Luis Brighenti. Once more, Calo left the group to join another, Osvaldo Fresedo’s, and go 
on tour abroad to the United States.

The first stage of his musical evolution is considered to have been around 1934, when 
Calo yet again formed another orchestra. His style at the time has been compared to 
Fresedo’s and the sound reminiscent of Carlos Di Sarli. The group’s pianist was Miguel 
Nijensohn and Carlos Dante lent his vocals on occasion, doing 18 recordings with them. 
Other singers included Alberto Morel and Robert Calo across Central and South America, 
then had a second European season. In 1936, Demare finally returned to Buenos Aires.

It was in the 1940s that Calo showed his maturity as a great director. He assembled  
talented and professional young musicians, all of whom would later organise their own 
groups.

Miguel Calo
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groups. His style during this era was highlighted by violins, a rhythmic bandoneon  
section and the piano. The latter was played in the first year by Osmar Maderna, who was 
then replaced with the return of Nijensohn.

Other notable musicians who became part of the line-up included Domingo  
Federico, Armando Pontier, Carlos Lazzari, Eduardo Rovira, Julián Plaza, José Cambareri  
(bandoneons), Enrique Francini, Antonio Rodio, Nito Farace (violins), Ariel Pedernera 
and Juan Fassio (double bass). He helped debut great singers like Raúl Berón, Alberto 
Podestá and Raúl Iriarte.

Although he’s a great orchestra leader, his compositions are considered as not entirely  
remarkable. However, some beautiful works of his are “Jamás retornarás” and “Qué te 
importa que te llore,” both sung by Raul Beron. Other popular songs of his are “Dos  
fracasos”, with lyrics by Homero Expósito and the milonga “Cobrate y dame el vuelto” 
whose lyrics were by Enrique Dizeo.

In 1961, Calo reunited with some members of his old line-up from the 1940s. These  
included the bandoneonists Armando Pontier and Domingo Federico, the violinists  
Enrique Francini and Hugo Baralis, on piano Orlando Trípodi, and the singers Raúl 
Berón and Alberto Podestá. The group was called Miguel Caló y su Orquesta de las  
Estrellas (Miguel Calo and his All-Stars Orchestra). They played on one of the most  
powerful radios in Argentina, Radio El Mundo.

Calo passed away on 24 may 1972. Still, his influence lingers. In 2016, nearly 45 years  
later, the record “Siguen Los Exitos de La Orquesta de Miguel Calo” placed in the Top 
Ten in the Latin Pop Albums, number 48 at Top Latin Albums, and 25 on the Jazz  
Albums charts.

Miguel Calo
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Miguel Calo
Most Popular Recordings:

• El Bazar de los Juguetes - 1954

• Trasnochando - 1942

• Al Compás del Corazón - 1942

• Cuando Tallan los Recuerdos - 1943

• En tus ojos de Cielo - 1944

• Jamás Retornarás - 1942

• Azabache - 1942

• Que Te Importa Que Te Llore - 1942

• Corazon No Le Hagas Caso - 1942

• Mañana Iré Temprano - 1943

• Dos Fracasos - 1941

• Cada Día Te Extraño Más - 1943

• Bajo un cielo de estrellas - 1941                                                                                                                                             

Top Albums Available on Amazon:

• Al Compás del Corazón

• Saludos

• El Rey del Tango (Remastered)

https://www.amazon.com/Comp%C3%A1s-del-Coraz%C3%B3n-Miguel-Cal%C3%B3/dp/B00TVK3VPQ/ref=sr_1_1?keywords=Miguel+Calo+albums&qid=1638520133&s=dmusic&sr=1-1
https://www.amazon.com/Tangos-Milongas-Best-Edgardo-Donato/dp/B00OSCBU46/ref=sr_1_1?keywords=Edgardo+Donato+albums&qid=1638509082&s=dmusic&sr=1-1
https://www.amazon.com/Saludos-Miguel-Cal%C3%B3/dp/B00IGNVYLW/ref=sr_1_3?keywords=Miguel+Calo+albums&qid=1638520133&s=dmusic&sr=1-3
https://www.amazon.com/El-Rey-del-Tango-Remastered/dp/B085P2TJVK/ref=sr_1_4?keywords=Miguel+Calo+albums&qid=1638520133&s=dmusic&sr=1-4
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As his nickname suggests, tango songwriter and orchestra director Osvaldo Nicolas  
Fresedo grew up in La Paternal, Buenos Aires, Argentina. He happens to have the  
longest recording career in tango, spanning from 1925 to 1980. In the course of 55 years, 
he made 1,250 recordings.

Fresedo was born on 5 May 1897 into a middle-class family and coming from a wealthy 
background influenced his artistry. His music was a favourite of the upper-class and  
aristocratic folks. Fresedo was not born in La Paternal, but his family moved to the  
somewhat humble neighbourhood when he was ten years old. There, he learned to play 
the bandoneon.

In 1913, Fresedo started out with public performances with a trio of other youngsters, 
including his brother, Emilio, who played the violin. They served as entertainment at  
local parties and played at neighbourhood cafes. This was around the time he was  
regarded as “El Pibe de la Paternal” or “the kid from La Paternal.”

Two major tango stars became Fresedo’s friends and invited him to play. First was  
Eduardo Arolas at Montmartre cabaret and Roberto Firpo at the Royal Pigall. In 
1916, Fresedo formed a bandoneon duet with Vicente Loduca and recorded the tango  
“Amoniaco.” A later collaboration with pianist Juan Carlos Cobian would prove to be 
pivotal for the tango orchestra evolution of the 1920s. He was considered one of the great 

Osvaldo Fresedo

The Kid from La Paternal
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tango innovators of the 1920s, along with Cobian and Julio de Caro. Their style was  
characterised refined taste, legatos, nuances and pianos solos aimed for the upper-class. 
This would become known as the tango of the “New Guard” or “Guardia Nueva.”

Fresedo then went to assemble his own group, first with pianist José María Rizzutti 
and the violinist Julio De Caro, but they would later become a sextet. In 1921, Fresedo  
travelled to Camden, New Jersey in the United States for the Victor company. Other  
musicians on this trip included the pianist Enrique Delfino and the violinist Tito  
Roccatagliata. During this time, they recorded a few albums with a quartet. Upon his 
return to Buenos Aires, Fresedo reassembled his sextet. He joined Carlos Gardel on two 
recordings: the tangos “Perdón, viejita” (composed by Fresedo himself) and “Fea.”

By 1927, Fresedo was so successful that he managed to keep five different orchestras  
running at the same time. Fresedo worked tirelessly. From 1925 to 1928, he recorded 
about 600 pieces for the label Odeon. Fresedo’s second era began when he left Odeon and 
started a larger orchestra with a new style. Roberto Ray, perhaps the most well-known 
vocalist for Fresedo, joined him during this time. Their recordings are among the most 
memorable in tango, such as “Vida Mia”, “Como Aquella Princesa” and “Isla de Capri.”
 
When the 1940s began, a new generation of musicians with new styles rose up. Fresedo 
tried to adapt, but his style was critiqued for losing the strength of his initial style. His 
orchestrations became slower, but Fresedo continued to record through the 1930s and 
1940s. Fresedo continued to lead orchestras until his retirement in 1980.

Osvaldo Fresedo
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Osvaldo Fresedo
Most Popular Recordings:

• Isla de Capri - 1935

• Tigre Viejo - 1934

• Buscandote - 1941

• Amor - 1938

• Pimienta - 1939

• Sollozos - 1952

• Vida Mía - 1952

• El espiante - 1932

• Canto de Amor - 1934

• El once - 1952

• Pampero - 1935

• La Viruta - 1962

Top Albums Available on Amazon:

• Vida Mia

• The History of Tango / Osvaldo Fresedo - Recordings 1950

• Osvaldo Fresedo Y Su Orquesta Típica

https://www.amazon.com/Vida-Mia-Osvaldo-Fresedo-Roberto/dp/B01MZF7UMY/ref=sr_1_1?keywords=Osvaldo+Fresedo+albums&qid=1638520177&s=dmusic&sr=1-1
https://www.amazon.com/Tangos-Milongas-Best-Edgardo-Donato/dp/B00OSCBU46/ref=sr_1_1?keywords=Edgardo+Donato+albums&qid=1638509082&s=dmusic&sr=1-1
https://www.amazon.com/History-Tango-Osvaldo-Fresedo-Recordings/dp/B002ZQGSGM/ref=sr_1_2?keywords=Osvaldo+Fresedo+albums&qid=1638520177&s=dmusic&sr=1-2
https://www.amazon.com/Osvaldo-Fresedo-Y-Orquesta-T%C3%ADpica/dp/B01NC02GWU/ref=sr_1_3?keywords=Osvaldo+Fresedo+albums&qid=1638520177&s=dmusic&sr=1-3
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Osvaldo Pedro Pugliese is regarded as one of the “big four” composers of the Golden 
Age of tango, together with Juan D’Arienzo, Aníbal Troilo, and Carlo di Sarli. While  
D’Arienzo was considered “The King of Beat,” Pugliese was hailed as “San Pugliese” or 
“Saint Pugliese” for his dramatic and passionate melodies. He is also considered to have 
developed the concert-style tango music.

“Dramatic,” “passionate,” and “lyrical” are some of the words associated with  
Pugliese’s music. Female dancers would find his violin melodies excellent for decorative  
footwork. On the other hand, male dancers might have more difficulty as the beat is not as 
 apparent.

At an early age, Pugliese had already been exposed to tango. He was born on December 
2, 1905 to Aurelia Terragno and Adolfo Pugliese, the latter an amateur tango flautist.  
Meanwhile, Osvaldo’s two brothers, Vicente and Alberto, were violinists. The young  
Pugliese was taught to play the violin by his father and this early training allowed 
him to join the Odeon Conservatory. Here, he was tutored by maestros like Antonio  
D’Agostino, Rubione Scaramuzza and Pedro Vicente. Pugliese started playing  
professionally at the age of 15 as a pianist at Cafe de La Chancha.

In 1921, at the age of 16, Pugliese moved to Buenos Aires, where he met the first  
professional female bandoneonist in Argentina, Francisca Bernardo Cruz also know by 

Osvaldo Pugliese

The Beginning of Concert-Style Tango
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her stage name, Paquita Bernardo. He joined her band, the Paquita Orchestra, as their 
pianist. They made their debut at a bar, Dominguez, and went around performing at  
other bars and cafes.

Pugliese eventually left the group and in 1924, joined the Enrique Pollet quartet. Around 
this time, he wrote one of his most famous compositions, ‘Recuerdo,’ which is considered 
to be the origin of stylised instrumental tango. The title, which translates to “memory,” 
is dedicated to Pugliese’s fond memories of his cousins, who would go to La Chancha to 
hear him play.

He went on to the renowned Pedro Maffia and his Orchestra, which marked the  
beginning of Osvaldo’s rise to maestro status. The group followed the De Caro school of 
music characterised by slow and languid phrasing. This would influence Pugliese’s style 
for the rest of his career.

As the late 1920s and early 1930s rolled on, tango was reaching its peak. During these 
years, Pugliese was playing at cafes and silent movie houses. He collaborated with  
musicians like violinist Alfredo Gobbi, bandoneonist Anibal Troilo, Pedro Laurenz,  
Miguel Calo, and Elvino Vardaro. In 1936, at 31, he fulfilled his dream of directing his 
own orchestra. He formed a sextet with Alfredo Calabró, Juan Abelardo Fernandez,  
bandoneonist Marcos Madrigal, Pedro Juan Rolando Curzel, violinist Potenza and  
Aniceto Rossi on the bass.

In 1939, he put together what’s regarded as one of the best tango orchestras in the world, 
Orquesta Típica Pugliese. While the lineup of musicians would vary over the years,  
Pugliese would work with this orchestra for the remainder of his life. The orchestra had 
a specific style, still following De Caro, with no drums, highly syncopated, bandoneón  
solos, holding notes slightly longer than expected for dramatic effect (rubato),  
alternating slow and fast tempos (slargando or slentando). Pugliese coined the term  
“yumba,” which denotes that the first and third beats should be stressed and the second 
and fourth beats should be played softly with a bass piano note.

Osvaldo Pugliese
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Pugliese made his first recordings in 1943 while traveling the world. Some of his most 
raved about tangos aside from ‘Recuerdo,’ are La Yumba (1945), Negracha (1948), and 
Malandraca (1949).
 
Pugliese was a renowned and committed activist as well. In 1936, he joined the Communist 
Party of Argentina. This earned him the hostility of those in power and even spent time in 
jail. While away in prison, he kept on writing arrangements for his tango band. Pugliese 
was so loved by his musicians that a red carnation would be placed on the  
piano during his absence.
 
Pugliese holds multiple distinctions. He is a distinguished citizen of Buenos Aires, a  
Commande––ur de L’Ordre des Arts et Lettres of France, and, was an Honorary  
Academician of the Academia Nacional del Tango. And, when tension between  
Pugliese and President Juan Perón’s government was eventually resolved, the great tango  
musician was awarded The Order of May, Argentina’s highest civilian award.

In July 25, 1995, at the age of 89, Pugliese passed away from a short illness. ‘La  
Yumba’ was played at his funeral. His legacy continues through his daughter Beba, and  
granddaughter Carla, both of whom are pianists.

Osvaldo Pugliese
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Osvaldo Pugliese
Most Popular Recordings:

• La yumba - 1946

• Recuerdo - 1944

• Gallo Ciego - 1959

• Pasional - 1951

• Esta Noche de Luna - 1955

• Nochero soy - 1956

• Remembranzas - 1956

• Negracha - 1948

• Pata Ancha - 1957

• La tupungatina - 1952

• Yunta De Oro - 1957

• Emancipacion - 1955

• El abrojito - 1959

• A Evaristo Carriego - 1969

• El pañuelito - 1959

• Chiqué - 1953

• Malandraca - 1949

Top Albums Available on Amazon:

• Sus Éxitos Con Roberto Chanel

• Osvaldo Pugliese y su orquesta tipica (El dia de tu ausencia)

• El Arranque

https://www.amazon.com/%C3%89xitos-Roberto-Chanel-Osvaldo-Pugliese/dp/B083XJZJ3J/ref=sr_1_1?keywords=Osvaldo+Pugliese+albums&qid=1638520213&s=dmusic&sr=1-1
https://www.amazon.com/Tangos-Milongas-Best-Edgardo-Donato/dp/B00OSCBU46/ref=sr_1_1?keywords=Edgardo+Donato+albums&qid=1638509082&s=dmusic&sr=1-1
https://www.amazon.com/Osvaldo-Pugliese-orquesta-tipica-ausencia/dp/B0077JVY7U/ref=sr_1_2?keywords=Osvaldo+Pugliese+albums&qid=1638520213&s=dmusic&sr=1-2
https://www.amazon.com/El-Arranque-Osvaldo-Pugliese-Orquesta/dp/B002F9E07S/ref=sr_1_5?keywords=Osvaldo+Pugliese+albums&qid=1638520213&s=dmusic&sr=1-5
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Pedro Laurenz, born Pedro Blanco Acosta, was born in Buenos Aries on October 10, 
1902. Laurenz was born in the heart of the Argentine Tango’s origins. He is known 
for wearing many hats. Argentine Tango composer, Pedro Laurenz was also an actor,  
director and a musician. Laurenz was surrounded by music his entire life, from growing 
up in a family that encouraged his love of music and supporting his ambition to become a 
professional musician. He dedicated his efforts and genius to sharing the beautiful world 
of dance and music with audiences worldwide.

Pedro Laurenz: Immersed in the World of Tango 

Laurenz was someone who surrounded himself with the musicality of the world. He was 
a director, musician, and famous composer for the tango. He was drawn to instruments 
like the bandoneón. The bandoneón is an instrument that is similar to an accordion 
but different in many ways. It is popular in Argentina and Uraguay. This instrument is  
typically paired in compositions. Growing up in a musically inclined family, Pedro  
Laurenz was introduced to music at a very young age. He played the bandoneon with such  
gusto that it only encouraged him to completely immerse himself within the music world. 
As he grew up, he actively participated in the music world by performing recitals with  
orchestras he was a part of. In 1920, Pedro Laurenz joined an orchestra created by pianist 
Roberto Goyheneche. Goyheneche’s orchestra was settled in the heart of Buenos Aries, 
Argentina. Laurenz would then go on to perform with Roberto Goyheneche in 1922. 

Pedro Laurenz

Argentine Tango Composer
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Pedro Laurenz’s first tango was called “El Rebelde.” Later, in 1937, Pedro Laurenz would 
start actively recording music with the Víctor orchestra. Laurenz would create his own 
renditions of music. His cover of “Arrabal” is praised as the cusp of the golden age of 
the tango. Most scholars give credit to Pedro Laurenz because of his influential presence 
within Argentine Tango’s history.

Pedro Laurenz, the Argentine Tango composer, continued to produce music with 
the Victor orchestra and he generated up to 15 records up until 1943. Laurenz would  
continue to record with several companies like Odeon, Microfón, and Pampa during 
the 1940s. Pedro Laurenz would then go on to record music with Columbia and Phillips 
in 1960. Laurenz formed a part of the famous Quinteto Real which was composed of 
four other musicians. This band was created in an effort to revive tango in the hearts of  
people around the world. In 1964, the five-person group had the opportunity to  
perform in Japan. The flare and passion of the tango had been felt in the hearts of  
the East. During their Japanese music tour, they recorded an album titled Quinteto  
Real en Japon. Soon after their time in Japan, two other members joined the group.  
These two members played the violin and bandoneón like Laurenz. It was then  
renamed Nuevo Quinteto Real.

Pedro Laurenz’s last year also brought new insights when it came to the passionate 
dance of the Argentine Tango. He explored jazz within the realm of tango with his 
band. The jazz influence created a new avenue for listeners. His band produced unique 
rhythms and sounds that added a new perspective to the Argentine Tango. Laurenz was  
surrounded by the most influential tango experts and groups. He adopted many  
compositional qualities from the revolutionary composer Julio de Caro. Laurenz  
formed his own orchestra in 1934. His orchestra recorded 68 songs with RCA Víctor, 
Odeon, and Pathé; in Buenos Aries between the years 1937-1949. His compositions and 
musicians created music that will forever impact the history of the tango and dance/
music lovers everywhere. Argentine Tango composer Pedro Laurenz died on July 2, 
1972, but he had an everlasting impact on the tango world. His impact can be heard 
through his beautiful compositions. 

Pedro Laurenz
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Pedro Laurenz
Most Popular Recordings:

• Mala Junta - 1928

• Orgullo Criollo - 1928

• Amurado - 1952

• Risa Loca - 1927

• Berretín - 1928

• Milonga de mis Amores - 1937

• Mal de Amores - 1928

• Vieja Amiga - 1938

• Es Mejor Perdonar - 1942

• Como dos Extraños - 1940

• De puro Guapo [b] - 1935

Top Albums Available on Amazon:

• Milonga Compadre

• Milonga de Mis Amores

• Que Nunca Me Falte

https://www.amazon.com/Milonga-Compadre/dp/B08JCZZ2J6/ref=sr_1_1?keywords=Pedro+Laurenz&qid=1638520261&s=dmusic&sr=1-1
https://www.amazon.com/Milonga-de-Mis-Amores/dp/B08JD219ZL/ref=sr_1_11?keywords=Pedro+Laurenz&qid=1638520261&s=dmusic&sr=1-11
https://www.amazon.com/Que-Nunca-Falte-Pedro-L%C3%A1urenz/dp/B002QQMKRC/ref=sr_1_26?keywords=Pedro+Laurenz&qid=1638520301&s=dmusic&sr=1-26
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Another figure from the “Golden Age of Tango” during the 1940s is pianist, composer 
and orchestra leader Ricardo Tanturi. He was born on 27 January 1905 to Italian parents 
in the Buenos Aires neighbourhood of Barracas, considered one of the poorest areas by 
the Riachuelo (small river). He first studied the violin under Francisco Alessio, uncle of 
the famous bandoneonist and director Enrique Alessio. However, Ricardo was convinced 
to give up the violin and take up the piano instead by his brother, Antonio, pianist and 
co-director of the Orquesta Típica Tanturi-Petrone.

In 1924, Tanturi launched his professional career at clubs and charity festivals, playing the 
piano. He also went on to study medicine and graduated with very good marks. While 
in university, he organised student bands. It was here where he met actor Juan Carlos  
Thorry, who would become Tanturi’s first orchestra singer.

Tanturi founded a tango sextet in 1933 to perform at cinemas and theatres. The group 
was named “Los Indios” after a polo team. He would go onto call all his tango groups by 
the same name. Each performance always opened with a tango also called “Los Indios.” 
The tango, however, was composed by Francisco Canaro, but he never recorded it.

Ricardo Tanturi

Argentine Tango Composer  
“The Knight of Tango”
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Tanturi started making records in 1937, beginning with a record that featured an  
instrumental version of “Tierrita” by Agustín Bardi, and “A la luz del candil”, with  
music written by Carlos Vicente Geroni Flores, lyrics by Julio Navarrine, and sung by  
Carlos Ortega. Tanturi’s greatest star would be Alberto Castillo. The singer seduced crowds 
with his perfect tune, mastery of pitch and mezza voce. He was a favourite performer 
thanks to his exaggerated gestures, masculine elegance and neat hairstyle, and intimate but  
lively mood. Together, Tanturi and Castillo made 37 records before Castillo left the group 
in 1943.

The new lead singer became Uruguayan Enrique Campo whose style has been described 
as ‘concerned in communicating with the public’. With Tanturi, Campo recorded 51 
songs. The 1943 orchestra was comprised of Armando Posada (piano), Francisco Ferraro,  
Héctor Gondre, Jose Raúl Iglesias, Emilio Aguirre and Juan Saettone (bandoneons),  
Armando Husso, Norberto Guzman, Alberto Taido and Vicente Salerno (violins) and 
Enzo Raschelli, later Ramon Outeda (bass). These line-ups are considered the peak of 
splendor for Tanturi’s orchestra and, until its dissolution 1951, its main members.

In 1946, Tanturi achieved similar greatness with Osvaldo Ribo. Later on, artists like  
Roberto Videla, Juan Carlos Godoy and Elsa Rivas were able to revive Tanturi’s  
popularity. In 1956, Tanturi assembled his final orchestra, which included Armando  
Posada (piano), Natalio Berardi (double bass), Santos Maggi, Horacio Perri, Ricardo 
Varela, José Raúl Iglesias and Ezequiel Esteban (bandoneons), Antonio D’Alessandro, 
Emilio González, Fidel De Luca and Orlando Perri (violins).

Among his most popular tango compositions are “Amigos presente”, “A otra cosa, ché, 
pebeta” and “Pocas palabras” with lyrics written by Enrique Cadícamo; “Sollozo de  
bandoneón”, with Enrique Dizeo, and “Ese sos vos”, with Francisco García Jiménez.

Ricardo Tanturi
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Ricardo Tanturi
Most Popular Recordings:

• Oigo tu voz - 1943

• Asi Se Baila el Tango - 1942

• Una noche de garufa - 1941

• Una Emocion - 1943

• Comparsa criolla - 1941

• La Vida Es Corta - 1941

• Pocas Palabras - 1941

• Malvon - 1943

• Recuerdo - 1942

• Tango - 1943

• La Abandoné Y No Sabía  - 1944

• Cuatro Recuerdos - 1945

• Recien - 1944

• Noches de Colón - 1941

Top Albums Available on Amazon:

• Una Emoción

• Ricardo Tanturi Y Su Orquesta Típica Con Sus Cantores - Cantor De Barrio

• Ricardo Tanturi con Alberto Castillo - Cuatro compases

https://www.amazon.com/Emoci%C3%B3n-Ricardo-Tanturi-Enrique-Campos/dp/B01ND1IM0M/ref=sr_1_1?keywords=Ricardo+Tanturi+albums&qid=1638520360&s=dmusic&sr=1-1
https://www.amazon.com/Ricardo-Tanturi-Orquesta-T%C3%ADpica-Cantores/dp/B01MYDM3MY/ref=sr_1_2?keywords=Ricardo+Tanturi+albums&qid=1638520360&s=dmusic&sr=1-2
https://www.amazon.com/Ricardo-Tanturi-Alberto-Castillo-compases/dp/B0044WUFH8/ref=sr_1_3?keywords=Ricardo+Tanturi+albums&qid=1638520360&s=dmusic&sr=1-3
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Argentine Tango composer Roberto Firpo was born on May 13, 1884, in Buenos Aries, 
Argentina. He was known as an Argentine tango pianist, composer, and conductor. He 
is among the pioneers of the classic tango genre of music. Firpo is also the first musician 
to implement pianos in a tango orchestra. 

Robert Firpo: One of the Pioneers 

Firpo was born in Buenos Aires which is in the heart of Argentine Tango’s history. 
When he was 15, after quitting school, he saved money in order to purchase his very first  
piano. This purchase encouraged the music legend that the world knows today. He  
started receiving lessons from Alfredo Bevilacqua in 1903, who was a pianist and fellow 
composer of the tango. Bevilaqua taught Firpo music theory and piano. Roberto Firpo 
was so dedicated that during the year 1904 he would play the piano near bars around 
the port of the City of Ingeniero White. This was a province located in Buenos Aires.  
He would complete odd jobs during the day and play at night. This active lifestyle  
allowed him to save money for anything he needed. During this time, Roberto  
Firpo would play along with musicians Juan Carlos Bazan (clarinet) and Francisco  
Postiglione (violin) while performing duets with Bachicha. 

In 1907, Firpo started composing and performing his own music. Firpo was invited to

Roberto Firpo

Argentine Tango Composer
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play at an illustrious neighborhood called the La Boca. The venue was called La Marina 
and this opportunity elevated Firpo’s position in the tango world. With his increasing 
popularity, Firpo was able to secure a contract with another tango venue. This venue 
was called Hansen and it was located in the Palermo neighborhood. Palermo is located 
near the Rio de la Plata which is north of the city of Buenos Aries. Firpo would perform 
at the rate of three pesos per night and the opportunity to pass the hat around. This gig 
was only a stepping stone for the budding musician. He would continue to produce and  
compose music during his evening performances. Firpo would start to release his  
compositions publicly during this time as well. Some of his first compositions are El  
Compinche, La Chola, La Gaucha Manuela. In 1911, Firpo joined the ERA recording  
company where he would accompany other musicians on his piano. He would also  
record solos and duets on the piano alongside a violin player. In 1913, Firpo was 29 and he 
 formed his very first orchestra. The group of musicians played Arganaraz, De pura cepa,  
and Sentimiento criollo. One of his most admired works was played during this time and 
it is titled Alma de Bohemio. The piece came out in 1914. By this time Firpo was one of 
the most celebrated and recognized tango composers. Many recording companies would 
show interest but Firpo was hired at Odeon. His contract stated that he would remain the 
only musician that would record tangos with an orchestra tipica. Firpo was also equally 
passionate when it came to the waltz. He would produce pieces but they were met with 
great opposition, however, Roberto Firpo continued to play at famous tango venues. 
Some of the venues were El Tambito, Palais de Glace, Colonia Italiana, Armenonville, 
and Teatro Nacional. 

In 1930, Firpo would give up his musical career for a while. He tried out many things 
like cattle ranching, however, Firpo was forced to return to tango when the Parana river 
flooded and destroyed his livestock. After trying to recover from his losses he also lost 
money from the stock market’s instability. He officially retired from the music world in 
1959. 

Roberto Firpo
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Roberto Firpo

Most Popular Recordings:

• Micifuz - 1927

• Alma de Bohemio - 1927

• Hacia Ti Va Mi Alma - 1938

• El Amanecer - 1928

• Vals del Recuerdo - 1942

• Didi - 1936

• Atardecer Campero - 1936

• La Cumparsita - 1917

• El Esquinazo - 1937

• Campanita de la Escuela - 1931

His legacy will forever impact the Argentine Tango world. Firpo is believed to have  
recorded between 1,800 and 3,000 songs during the entirety of his career. He is  
considered a tango traditionalist whilst also being one of the prominent and prodigious  
composers and musicians. The Argentine Tango composer passed away on June 14, 1969, 
leaving behind an immense legacy. 

Top Albums Available on Amazon:

• The History of Tango / Roberto Firpo - The Complete Collection, 

Volume 1 - Recordings 1937 - 1956

• Alma de Bohemio 1936-1947

• En el Recuerdo

https://www.amazon.com/History-Tango-Roberto-Firpo-Collection/dp/B002ZQ04DU/ref=sr_1_1?keywords=Roberto+Firpo+albums&qid=1638520394&s=dmusic&sr=1-1
https://www.amazon.com/History-Tango-Roberto-Firpo-Collection/dp/B002ZQ04DU/ref=sr_1_1?keywords=Roberto+Firpo+albums&qid=1638520394&s=dmusic&sr=1-1
https://www.amazon.com/Bohemio-1936-1947-Roberto-Firpo-cuarteto/dp/B087NVPSYW/ref=sr_1_2?keywords=Roberto+Firpo+albums&qid=1638520394&s=dmusic&sr=1-2
https://www.amazon.com/Recuerdo-Jorge-Ortiz-Roberto-Firpo/dp/B08462M425/ref=sr_1_3?keywords=Roberto+Firpo+albums&qid=1638520394&s=dmusic&sr=1-3
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Tango composer, pianist and orchestra leader Rodolfo Biagi was given the nickname 
“Manos Brujas (Spellbinding or Magic Hands)” for his energetic and easily recognizable 
rhythmic style.

Biagi was born on 14 March 1906 in Buenos Aires and gave up his studies after finishing 
grammar school. The young Biagi wished to devote himself entirely to music. Naturally, his 
parents disagreed, but they struck a deal. Biagi’s parents would buy the violin he wanted, 
but he had to enter the Escuela Normal de Profesores Mariano Acosta. Biagi, however, 
was drawn to the piano when he was enrolled at the conservatory of the newspaper “La 
Prensa.”

At thirteen years old, without his parents’ knowledge, Biagi made his debut as a  
pianist, playing the musical background for silent films at a local cinema. One evening,  
the maestro Juan Maglio had been to that very cinema and was impressed upon hearing 
the pianist. Maglio invited Biagi, then only fifteen, to play with him. Biagi later on would 
join the orchestra of bandoneonist Miguel Orlando at the cabaret Maipú Pigall.

By 1930, at the age of 24, Biagi was approached by José Razzano to accompany the famous 
tango singer, Carlos Gardel on some recordings. On the first of April of that year, Biagi 
recorded the tangos, “Viejo smoking”, “Buenos Aires” and “Aquellas farras”, the foxtrot 

Rodolfo Biagi

The Magic Hands of Rodolfo Biagi
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“Yo seré para ti, tu serás para mí” and the waltz “Aromas de El Cairo” with the violinist 
Antonio Rodio and the guitarists Aguilar, Barbieri and Riverol. Gardel invited Biagi to 
join him on a tour of Spain, but Biagi declined.

He then joined several other orchestras, the Juan Bautista Guido orchestra and  the  
orchestra of Juan Canaro. He met Juan Carlos Thorry during his time with the latter 
and composed with him the tango “Indiferencia.” Working with Canaro brought Biagi 
to Brazil and upon his comeback, Biagi left Canaro’s orchestra. Biagi remained inactive 
for a time, during which he was a frequent patron of the cabaret Chantecler, where his 
friend Juan D’Arienzo played. D’Arienzo’s pianist, Lidio Fasoli, was notoriously late for 
everything and one evening, D’Arienzo asked Biagi to replace him.

Biagi and D’Arienzo worked together for three years and during this time, Biagi  
established his defining style of playing. The D’Arienzo orchestra was a popular and  
successful group, appearing on the radio, at balls and clubs, going on tours and  
performing for Enrique Santos Discépolo’s movie “Melodías porteñas.”

When Biagi split with D’Arienzo, he put together his own orchestra, which made their 
debut on 16 September 1938 at the cabaret Marabu. His and D’Arienzo’s orchestras were 
crucial in the traditional positions of tango interpretation. Biagi had a show on Radio 
Belgrano which launched his nickname of “Manos Brujas” when he played a foxtrot by 
Jose Maria Aguilar at the beginning of each show. Biagi’s orchestra was the first to appear 
on Argentine television in the early fifties. His tango group saw many talents, including 
singers Jorge Ortiz, Alberto Lago, Alberto Amor and Carlos Acuña. Musicians such as 
Alfredo Attadía, Miguel Bonano, Ricardo Pedevilla, Marcos Larrosa, Claudio González 
and Oscar de la Fuente were also involved. Biagi performed for the last time in public on 
2 August 1969 at the Hurlingham Club. Forty-one days later, on 24 September, he passed 
away from an extreme drop in blood pressure.

Rodolfo Biagi
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Rodolfo Biagi
Most Popular Recordings:

• Flor de Monserrat - 1945

• Racing Club - 1950

• Sangre de Mi Sangre - 1954

• Lejos de Ti - 1938

• A la Gran Muñeca - 1950

• Todo Te Nombra - 1940

• El Yaguarón - 1940

• Loca de Amor - 1938

• Lágrimas y Sonrisas - 1941

• Bélgica - 1942

• Amor y Vals - 1942

• Carillón de la Merced - 1941

Top Albums Available on Amazon:

• Rodolfo Biagi Con Sus Cantores: 1939-1947

• Campo Afuera

• 25 Tangos

https://www.amazon.com/Rodolfo-Biagi-Sus-Cantores-1939-1947/dp/B075V711N7/ref=sr_1_1?keywords=Rodolfo+Biagi+albums&qid=1638520439&s=dmusic&sr=1-1
https://www.amazon.com/Campo-Afuera-Rodolfo-Orquesta-Tipica/dp/B075MH4FV7/ref=sr_1_2?keywords=Rodolfo+Biagi+albums&qid=1638520439&s=dmusic&sr=1-2
https://www.amazon.com/Campo-Afuera-Rodolfo-Orquesta-Tipica/dp/B075MH4FV7/ref=sr_1_2?keywords=Rodolfo+Biagi+albums&qid=1638520439&s=dmusic&sr=1-2
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Sources
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• en.wikipedia.org/wiki/An%C3%ADbal_Troilo 
• www.verytangostore.com/legends/anibal-troilo.html 
• www.allmusic.com/artist/an%C3%ADbal-troilo-mn0000475058 
• www.todotango.com/english/artists/biography/50/Anibal-Troilo/
• en.wikipedia.org/wiki/Astor_Piazzolla 
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• www.britannica.com/biography/Astor-Piazzolla
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es-all-the-time/
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• en.wikipedia.org/wiki/Julio_de_Caro
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• www.todotango.com/english/artists/biography/1085/Lucio-Demare/
• es.wikipedia.org/wiki/Lucio_Demare
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• en.wikipedia.org/wiki/Miguel_Cal%C3%B3
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• www.interlude.hk/front/tango-beyond-piazzolla-ii-osvaldo-pugliese/
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• en.wikipedia.org/wiki/Osvaldo_Pugliese


